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And in the later drama the younger women protest
against the subjection of their sex. Says Dina Dorf:
" I will not be a thing that is taken."—Out of these
motives Ibsen wove his new drama, A Doll's House.
No play of Ibsen's—and, indeed, no other European
drama of the later nineteenth century—made so
profound an impression on the world as A Doll's
House,, which appeared in 1879. Its immediate fame,
or notoriety, was, of course, due less to its intrinsic
excellence as a play than to the idea that it was
alleged to advocate : the equality of the sexes, and the
independence—then much reprobated—of women.
The story of how Nora Helmer discovers that she has
all her life been treated—first by her father and then
by her husband—as a doll, and how, in her first
serious clash with the realities of life, she leaves
husband and children, walks out of her doll's house in
order to learn how to transform herself from a puppet
into a responsible human being—all this was construed
as an " attack" on the sanctity of marriage. To
Ibsen's dismay, his play was, moreover, associated
with the movement which had already set in, in the
north, for the political emancipation of women ; and
for this movement he had anything but sympathy. In
point of fact, he was not fighting at all for women's
rights, as they were then called, but merely carrying on
his campaign against " the lie of society " ; furthering
the faith that lay deepest in him, the faith in the eternal
validity of human responsibility, whether in man or
woman, which he saw impaired by social conventions.
The revolutionary character of A Doll's House
has been, as is always the case with revolutionary
achievements, exaggerated; people overlooked the fact
that it was the successor of a steady movement towards
the recognition of individualism, which in Europe had
set in with the Romantic movement, and was given
definite form by that fantastic but stimulating French
preacher of a new religion, Saint-Simon. This had
already been voiced in French literature by Balzac and

